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in Rembrandt’s depiction of Uytenbogaert. Significantly, the painting has undeniable similarities, especially in the characteristics previously mentioned, to Rembrandt’s famous self‐portrait at the age of 34 done in 1640. From 1783‐84 Baillie etched a self‐portrait print of Hone’s painting. [Fig. 30] He added the tromp l’oeil curtain effect, a popular feature at the time and one employed by Rembrandt himself.125 Interestingly, in framing himself with an oval shape, Baillie’s hands are no longer visible thus removing what Butler calls, “an important Rembrandtesque element.”126 Nevertheless, the inspiration taken from Rembrandt’s style is evident by both Hone and Baillie.     In addition to John Clerk, the Earl of Bute, Worlidge, Reynolds and Hone, there were many artists and collectors working and living in England and following Rembrandt. This includes Irishman James McArdell (1728‐1765), a founder of English mezzotint and a Director of the Society of Artists.127 McArdell printed works after Rembrandt, van Dyck and Rubens though he is most noted for his mezzotints after his contemporary, Sir Joshua Reynolds.128 McArdell additionally etched The Tribute Money in an unknown year after the 1645 Rembrandt painting in the collection of John Blackwood (1698‐1777).129 Blackwood was a silk merchant from Edinborough who lived in London and actively worked in dealing Old Master pieces including those by Rembrandt. By 1740 he was working in London and had purchased Rembrandt’s St. Bartholomew dating from 1661 for his own collection.130 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